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Mocking social injustices,
political chaos with artwork

YOGYAKARTA (JP). This
year's onfd;ing Bienniale Fine
AtV exhibilion  in
Yogyakarta is considered an
important art show as il is tak-
ing place at the turn of the sec-
ond millennium. The event is
an  important landmark
reflecting the ups and downs
of arlists in Yogyakaria, an
ancient “cullural cily”,

The show, from Feb. 8 until
Feb. 18 at Yogyakarta's Tamun
Budaya (Cultural Park),
exhibits the works of 33 local
artists. The works consist of
nine installation works, one
performance piece, 22 paint-
ings and one work ulpi;:.hm
ography.

The exhibition has as liis
theme current social realities.
This theme is evidenl in the
acrylic on tree bark piece
titled Roh-roh tentang Negeri
Ini (About This Country's
Soul) by Diyah Yulianti and
Rayuan Pulau Kelapa
(Coconut Islands Beauty), an

i€ on canvas

Painter 1. Nyoman Mar- "
presents

sriadi his Mr
Kapitalis. It depicts a man
lighting a while uri-
nating. ide him is a man
passionately kissing his lover
while clutching a pglass of
liquor. In this work Nyoman
criticizes the glamorous
lifestyle of the bourgeoisie.
An outstanding installation
work on display, Gonjang-
ganjing (Chaos) by Hedi
mocks

By Tjohjono Ep.

Another installation work
mocking the present political
confusion in Indonesia is called
Gareat Darural (Emergency) by
Eddi Prabandono.

The artist has placed river
stones on an iron crossbar. One
stone bears the inscriplion
“Sabang”, the name of
Indonesia’s westernmost town
in Aceh. Aboul 1.5 meters o
the east of the stone stands
another jron beam with a
stone on top of it bearing the
inscription “Merauke", the
town at Indonesia's eastern tip
in Irian Jaya

On the [loor in belween the
two stones lies a rock with the
inscription " Sampal” (Arrive).
Each stone is illuminated
wilth dim red light. Behind the
three stones is a closed plass
box containing liquid and a
pig'’s head.

Bunga Jeruk, a vyoung
artist, exhibils a work Litled
Joining the Cult. Like the olh-
er installation works on dis-
play, it focuses on existing
social realities,

In this installation, Jeruk
arranges 12 pillows on a white
iron beam. On each pillow is a
while light bulb cap and pic-
tures of various cultural prod-
uels: a Gueci wristwalch, sun-
glasses, lipstick. One of the
pillows bears a picture of
Grace Kelly pierced with
dozens of sewing needles.

The * single performance

iece in the show is presented
Ey Iwan Wijono. Titled Sudah
Saatnya Warung [ftu Merah
{It’s High Time that Food Stall
Turns ), the piece consisis
of a traditional food carl,
m used by food h.a'wlcem,

with packages of rice, a
plate of fried tempeh, a plale
ol Iried chicken legs, a transis-
tor radio set and a pot for boil-
ing water.

Accompanicd by a drum
beat and a choir, a group per-
forms a traditional ast
Timorese dance around the
cart while Iwan sprays red
paint over the cart and ils con-
tent. Scon everything is red.
Maybe only Iwan knows whal

this work means — and he
keeps it o himsell.

Contemporary arl, which
observers say develops
painfully slowly in Yopvi-
karia, receives great atlention
in this event, which is held
every lwo years,

Sumartono, an arl  critic
from the Yopyakarta-based
Indonesian Art Institute (151),
said one of the major problems
hindering the development of
contemporary art in Lhe city is
the lack of sponsorship.

Contemparary nrt has
always been used as a means
to allude to the widespread
sorial, economic and political
injustices, Sumartono  says.
This, he says, explaing why the
government is reluctant Lo
suppart its development.

The use of conlemporary
at as a “fighting instiu-
ment”  against  injustices
began in 1974, when the New
Order  government  under
authoritarian Sceharto treal-
ed anistic expression wilh
suspicion.



